




architects today would dare to try. Recalling the 

material poetics of Brutalist architecture, the im­

print of the plywood formwork used for pouring 
is clearly registered on the wall surfaces. The ex­

perience of walking up this staircase , illuminated 
by a small opening to the north, seems to height­

en the transition from the public realm to the 

private spaces of the house. 
It is important to note that all of these strate­

gies are now being refined in Agathom' s current 

work. In a residential project at the base of an 

enormous hill in Toronto's High Park- referred 

to as the Reverse Ravine House- the architects 

have taken their sectional experiments in re ­

sponse to the terrain one step further by adding a 

secret passage to the basement on one level, the 
top of which doubles as a countertop on the half­

level above. There is certainly no shortage of 

diagonal walls and stairs inAgathom's work. But 
in another house renovation underway in Peter­

borough, the use of non -orthogonal geometry 

begins to work in service of their overall design 

parti. Here, a new timber roof gently tilts away 

from the existing suburban house to create a dra­
matic aperture that lets light in. It will be inter­

esting to see how the firm will develop these 
earthwork/roofwork themes in later work- par­

ticularly how they will be applied to typologies 

other than single -family dwellings. 
What is commendable in the River House is 

Agathom' s embrace of the contradictions and 

slippages which occur between what is perceived 

in reality and the logic that drives architectural 

intentions . The preoccupation with most young 

firms is the need to justify every single design 

move. Agathom seems to be fearless in this re ­

spect, and have demonstrated that they take 

enormous risks in all of their buildings. Adam 

and Katja represent a model of a young architec ­

tural practice that seeks to re-examine , study and 

refine key principles at play in each of their 
works, and in so doing, arrive at better design 

solutions in subsequent projects. CA 

Gabriel Fain is an intern architect at Kuwabara 

Payne McKenna Blumberg Architects. He is currently 

completing a Master of Architecture degree at the Uni ­

versity of Toronto. 

RIGHT, TOP TO BOTTOM THE FRONT OF THE HOME 
REGISTERS A LOW PROFILE TO THE STREET, BUT 
IS PUNCTUATED BY AN L-SHAPED TOWER; 
WINDOWS IN THE SUNKEN KITCHEN CAP­
TURE HORIZONTAL VIEWS OF THE EXTERIOR 
LANDSCAPE AT EYE LEVEL; TIGHT TRIANGULAR­
SHAPED SPACES RESU LT FROM THE ODD 
GEOMETRIES OF THE PLAN. 

48 CANADIAN ARCHITECT 09/10 



SECOND FLOOR 

\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 

GROUND FLOOR 

1 ENTRANCE 
2 KITCHEN 
3 LIVING ROOM 
4 DINING ROOM 
S STUDY 
6 POWDER ROOM 
7 VESTIBULE 

9 

12 

\ 
\ 

8 FURNACE ROOM 
9 GARAGE 

10 DRIVE 
11 FRONT GARDEN 
12 RAISED GARDEN 
13 RAVINE 
14 CREEK 

..Jc 

13 

1 BEDROOM 
2 lAUNDRY 
3 BRIDGE 
4 BATH 
S MASTER BATH 
6 MASTER BEDROOM 
7 CLOSET 
8 SUN DECK 
9 GRASS ROOF 

/ 
/ 

/ 
/ 

/ 

/ 
/ 

/ 
/ 

/ 
/ 14 // 

/ 
/ 

/ 

(!) 0 

/ 
/ 

/ 
/ 

/ 

20' 

LEFT THE CEDAR-ClAD SOUTH ELEVATION IS AN 
ABRUPT CONTRAST TO THE CONCRETE AND 
STUCCO DEFINING THE NORTH ELEVATION OF 
THE HOME. 
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