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The image of the cabin as the quintessential symbol for refuge
fromn all things sochety has drastically evolved since Henry David
Thoreau published “Walden™ in 1854, in which the famed tran-
scendentalist pushes the idea of favouring persenal intraspec-
tion, self-sufficlency, and simplicity within natural surreundings
aver the hectic and shallow life industrialization forces upon the
indivbdual. What certainly hasn't changed though ks that each and
every cabin could still werk as a world unto itself, offering the
perfect idea - or Hlusion - of a retreat, a restful shelter from the rat
race known as reality.

Escapism these days i an act of almost imperative scale, a possi-
bility to shed the stress and anxieties and worries everyday life has
up its sleeve for us. And regardless i its just for a few days or se-
veral weeks, once we've returned from our away game in nature,
whe can't hl'_'l‘l.l bt fee] better equipped o deal with owr current re-
alithes g8 wea've Flutl.:lhlj seonered rsw a8 of ourselves - a
though we're p

mmuch aware the whole time that the escape
was just 3 IeMpOrary one onoe again.

As e is getting more complex by the minute, so does the de-
mand of how a cabin these days slmul:l actually look. And whi-
le the owutward appearance |'|||._.||'|I: have ewvoleed e dr'.:lh-':l.-l:ElH:.r

compared to Thoresu's modest hut, the urll_'||r|-:t| |||[|-_'r||: .:|r|_‘| |'.-ur'-
pose most definitely i stll intact: a

ane's close to your head. Somewhere quist _.ur"1|-_".!.lf'|+_-|r_~ whars
tirne seems to stand stll. Somewhers whene you are in contral.
The examples on the following pages showcase the highly am-
bitious designs of contemporary cabins, created by some of the
leading architectural offices from anound the globe.
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